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conditions. To describe the problem is part of the solution. This implies: not to make creative decisions

more creative the work becomes. The creative process is to be reduced to an act of selection. Designing
as prompted by feeling but by intellectual criteria. The more exact and complete these criteria are, the

means: to pick out determining elements and combine them. Seen in these terms, designing calls for

Instead of solutions for problems, programmes for solutions -- the subtitle 
can also be understood in these terms: for no problem (so to speak) is there

an absolute solution. Reason: the possibilities cannot be delimited absolutely.
There is always a group of solutions, one of which is the best under certain

m
ethod.
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